et b 5. N sl ALY A e ¢ reo. e - i

0 =y LAY ' 'l
' ‘ ‘» mnal"‘"" llpl"W ;
x;"' 'pZFj M'VI|Zh'l (: :Qmww M‘wﬂ‘wﬂﬂkgm ?ﬁriwﬂﬂﬁmﬁmﬂnlrﬁ '/ ¢ ]ll‘
’ Mmmwwwv\w-ﬁ % e
1yt lividually while L it

// “COLETTE s picces stand ll.l( e [
/ combining to form environments; she ;
4 — 0 sHOw a mor

indoors - from her atroet piece

formal and more total body of work, Most hnl""'m“(;‘ ‘F":

here were the boxed ¢ nnslrucu(m/pumlmgs, cut an l 03

- painted canvas, usually depicting a female head evi
and/or torso, is surrounded by tufted and softly- ce(

~ folded nylon reinforced by masonite, and lit fthe
_interiorly. The wholes are encased by plexiglass, frat
and range in size from fairly small wall pieces to - :

§. very large floor pieces. The layered canvas pieces f
.} complete the heads and torsos in three-dimensional § all
£ arrangements of the sections that move back into ¢ sta
b the boxes. Peimarily their offect is of phrenological | W,
: charts, as Colette adds dotted lines, numbers, § ble
4§  words, and aymbals to the pastel-colored composi- § cis
#  tions, Secondarily, one feels like the payehes of the § sec
. females have been opened to examination. The gal- wel
~lery functioned as part of the pieces: the celling pre

i wasdraped with similar parachute nylon; the pastel b

_paint was applied to the floor and walls; instances
~of similar symbols were painted here and there in
- the room. A more concentrated corner was used
{ by the artist for the performance of two of her more
~theatrical pleces. Homage a Delac roix (1972) and
e wh Move (1974). (Weatheth, Jan. 1 - Feh. 95)

; To enhance Tl latge sShow of pamtlngsﬂﬁﬁ ol
~ STEVER created an environment in a small gallery

" room by sp]attermg and spotting gray and white paint v




